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case studies and impactful innovations we have developed as the first Fab City in the UK to be 

part of the Fab City Global Initiative. This anniversary relaunches the Fab Lab Plymouth as the 

expanded Fab Lab South West.  

To guide our discussions and to help frame the possibilities and challenges set by the 

conference, Making Futures 2024 was fortunate to have three accomplished keynote speakers:   

Sherry Lassiter, co-founder of MIT’s FabLab network, and CEO of the Fab Foundation, joined us 

to share her views and experience of the power of new technologies to shape not only creative 

practice and manufacture, but to shape our relationship to knowledge, where access to 
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expertise is distributed across cultures and nations, ensuring that this knowledge is an 
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physicists and materials engineers to develop a new Biosequin made of structured cellulose 

through a molecular design that transforms a naturally clear polymer into a brilliant, iridescent 

surface. Her iridescent Biosequins demonstrate that biologically derived and ecologically 

resilient design products can be beautiful, colourful and, most recently through a partnership 

with designer Stella McCartney, a viable alternative to fast fashion.  

The final keynote was delivered by Professor of Materials and Society, Mark Miodownik, from 

University College London who is also co-founder of UCL’s Institute of Making. Prof 

Miodownik’s deep knowledge of materials and their impact on our society and social 

relationships provides artists and designers with the opportunity to return to the very building 

blocks of the natural world with new eyes. His work provides us with a pathway to reimagine 

the broader role of creativity in designing a world that is less alienated from the phenomenal 
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